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ABSTRAK

Penelitian ini mengkaji komponen-komponen psikis yang diidentifikasi dalam puisi karya Lewis Carroll dengan menggunakan teori psikis
manusia Sigmund Freud. Dengan berlandaskan pada teori psike manusia Sigmund Freud, khususnya konsep id, ego, dan superego, penelitian
ini menyelidiki bagaimana keinginan bawah sadar, konflik internal, dan dorongan yang tertekan tercermin dalam bahasa puitis dan penokohan
Carroll melalui aspek-aspek kepribadian dalam karya sastra. Selain itu, dinamika di antara aspek-aspek tersebut juga dieksplorasi. Penelitian
ini menggunakan desain penelitian kualitatif deskriptif. Sumber data dalam penelitian ini adalah rekaman puisi yang tersedia secara daring,
khususnya puisi nonsense karya Lewis Carroll yang berjudul The Walrus and the Carpenter. Sebagai data penelitian, frasa dan kalimat diambil
untuk dianalisis berdasarkan teori psikoanalisis Freud. Data dianalisis dengan menggunakan pendekatan psikologis yang didasarkan pada teori
psikoanalisis Sigmund Freud. Analisis dimulai dengan membaca puisi tersebut, kemudian mengidentifikasi kata, frasa, dan kalimat dalam
setiap bait yang mencerminkan aspek psikologis dari semua tokoh, yaitu Walrus, Carpenter, dan Oysters. Kategori dan konsep Freud tentang id,
ego, dan superego digunakan sebagai label untuk semua peristiwa psikologis yang teridentifikasi dalam puisi tersebut. Setelah proses
klasifikasi, data diinterpretasikan menggunakan teori Freud untuk menentukan dua hal sebagai berikut: (1) struktur kepribadian mana yang
dominan pada setiap tokoh; dan(2) pergerakan atau dinamika struktur psikologis antara id, ego, dan superego yang membentuk suatu narasi
yang koheren dalam puisi nonsense berjudul The Walrus and the Carpenter. Hasil analisis menunjukkan bahwa ego merupakan unsur struktur
psikologis yang paling dominan. Ego digunakan sebagai strategi untuk melemahkan karakter Walrus agar dapat mencapai id-nya, yaitu
keinginannya untuk memangsa para Oysters. Selain itu, dinamika atau perubahan struktur psikologis dalam puisi tersebut juga terungkap,
yaitu: ego — id — ego — superego — ego — superego — id — ego — id. Perubahan ini menunjukkan bahwa kompleksitas struktur kepribadian tetap
ada meskipun puisi nonsense tersebut pada permukaannya menampilkan ide-ide yang tidak logis atau absurd.
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ABSTRACT

This study examined the psyches components identified in Lewis Carroll's poetry using Sigmund Freud's human psyches theory. Drawing
upon Sigmund Freud’s theory of the human psyche particularly the concepts of the id, ego, and superego, this research investigated how
unconscious desires, internal conflicts, and repressed impulses are reflected in Carroll’s poetic language and characterization through the
aspects of personality in literary work. In addition to this, the dynamics among the aspects were also explored. This study applied descriptive
qualitative research design. The source of the data in this study was the poetry’s online record, especially Lewis Carroll’s nonsense poetry
entitled The Walrus and the Carpenter. As the data, phrases and sentences were taken to be analyzed according to the Freudian s psychoanalysis
theory. The data were analysed by using a psychological approach based on Sigmund Freud's psychoanalytical theory. The analysis began
with reading on the poem, identifying words, phrases, and sentences in each stanza that reflected psychological aspects from all characters,
namely the Walrus, Carpenter and the Oysters. Freud's category and concept of id, ego, and superego were used as the labels for all identified
psychological events within the poetry. After the classification, the data was interpreted by using Freud's theory to determine: (1) which
personality structure is dominant in each character, (2) the movement or dynamics of the psychological structure among id, ego, and superego
to create a sense of coherent narrative in a nonsense poetry entitled The Walrus and the Carpenter. The analysis revealed that ego was the
most dominant element of psychological structure. The ego was used as the strategy to weaken the character the Walrus in order to achieve
his id; his desire to prey on the Oysters. In addition to this, the dynamics or changes among the psychological structure within the poetry was
also revealed. They were: ego — id — ego — superego — ego — superego — id — ego — id. The changes showed that complexity of personality
structure existed despite of the illogical or absurd ideas in nonsense poetry on its surface.
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I. BACKGROUND OF THE STUDY

Warren & Wellek (2010) stated that literature is a “creative activity of words” that has the power to create new worlds and
evoke strong emotions in readers, making it a valuable and important form of art. According to (Bressler C. , 1994), literature
can be classified into three broad categories: fiction, nonfiction, and poetry. Poetry is a genre of literature that relies heavily on
the use of language, imagery, and other literary devices to create a unique experience for readers. This experience can be
compared to that of a painting or a piece of music; it is a way of expressing emotions, ideas, and experiences in a way that is
different from everyday language because poetry allows readers to engage with the text on a deeper level. Although the poetry
may be written to convey the poet's thoughts to others, it is, at the same time, an act of discovery, a revelation to the poet of
something he or she did not see before in quite that way. Each poet has a unique voice, and a personal mode of expression, and
one way or another that mode reflects a commitment, a purpose, a moral aim. (Heckmann, 2025) asserts that there are some
types of poems: epic, lyric, dramatic, sonnet, haiku, acrostic, and concrete poem. By referring to these types, it is understood that
nonsense poetry is underrepresented.

Nonsense poetry is typically understood as a form of literary work in which meaning is hardly understood. Though it is
subjective to say so, in fact, nonsense poetry is identically meaningless due to its word choices that do not even exist in dictionary
and due to the imaginative events. As the examples, the most famous nonsense poems in the English language, ‘Jabberwocky’
and ‘The Owl and the Pussycat’. The poetry ‘Jabberwocky’ has reduced meaning through the use of non-existing vocabulary, of
course, with no clear referents. In ‘The Owl and the Pussycat’ only uses standard vocabulary but it describes a series of events
which are physically impossible in the real world. However, in a more literary example, James Joyce’s Finnegans Wake, a novel
written in 1939 has many examples of reduced meaning, sentences which appear to make no sense, however his work is not
called as ‘nonsense’. It is because readers assume that there is some sort of sense available. Whether a work is said to be nonsense
or non-nonsense or not depends on acceptability of interpretations by the creators who have specific knowledge. (Dominic, 2019)
asserted that although some literary works appear to be nonsense on the surface, it actually makes sense when viewed within its
proper context, either: within the logic of the story (narrative structure) and within the character’s psychological condition
(mental or emotional state).

The proper context mentioned earlier is the goal that this study intended to achieve; it is to reveal the character’s
psychological condition specifically on how it changes from one stanza until the end that shaped the whole content of this
nonsense poetry. Psychological condition in literary work entails substantial difficulty since it requires understanding and
interpretation. Hence, in literary study, psychoanalytic criticism exists to guide researchers to understand the psychological sides
of the characters.

Psychoanalytic criticism is a method of literary analysis that focuses on the relationship between the conscious and
unconscious mind in the artistic creation process. This approach examines how a character's personality is represented in a
literary work and how this representation relates to the writer's psyche. It seeks to uncover the underlying conflicts, desires, and
traumas that inform the character's actions and motivations, and how these elements reflect the writer's unconscious mind. In
other words, psychoanalytic criticism aims to delve into the complex relationship between a character's psyche and the creative
process that brings them to life on the page.

Psychoanalytic criticism, according to Bressler (2013), is a method of literary theory that examines the relationship
between the conscious and unconscious in the artistic creation process, which occurs in the personality of a character in the
literary work. The theory posits that the creative process is influenced by unconscious forces, such as repressed desires, conflicts,
and traumas, which can be detected and analyzed using psychoanalytic methods like dream analysis, free association, and
psychosis analysis. (Aarseth, 1979) suggests that a psychoanalytic interpretation can be valuable to literary scholars because it
can help them understand the connections between different aspects of a text, explain the actions, thoughts, and feelings of a
character, and make sense of confusing parts of the text. The use of psychoanalytic criticism has proved meaningful in PLC by
providing insight into aspects of the text that are unclear, such as a character's motivations and behaviors.

This study focused on the nonsense poetry written by Lewis Carroll. He was known for his quirky sense of humor and love
of word play, which he often used in his lectures to engage his students. Carroll was also a skilled photographer, with a passion
for capturing the beauty of the natural world on camera. In his spare time, he enjoyed hiking and boating, often taking his students
with him on outdoor excursions. In 1862, Carroll met 10-year-old Alice Liddell, the daughter of a professor at Christ Church,
and told her the story of "Alice's Adventures in Wonderland," which he had been working on in his spare time. The story was an
instant hit, and Carroll went on to write a sequel, "Through the Looking-Glass," which was published in 1871.

Carroll's works were critically acclaimed for their unique blend of logic, word play, and fantasy, but they were also
controversial for their perceived moral and spiritual weaknesses. Carroll was known to be deeply religious and morally
upstanding, and he often felt misunderstood and attacked by critics. Despite the controversy, "Alice's Adventures in Wonderland"
and "Through the Looking-Glass" remain beloved classics and are now considered some of the most significant works of English
literature. In addition to his two most famous works, "Alice's Adventures in Wonderland" and "Through the Looking-Glass,"
Lewis Carroll was also known for his nonsense poetry, which he first began writing in college and continued throughout his life.
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Carroll's nonsense poetry is characterized by its witty and imaginative use of language and its lack of obvious meaning or
narrative.

Engelstad & Overland (2012) argues that to interpret literature using a psychoanalytic perspective, we must be able to
attribute mental operations to fictional characters. The assumption is that characters in literature can have their own experiences,
thoughts, feelings and motives that we can seek to understand. This requires that we are open to exploring the psychological
aspects of a character rather than solely focusing on the events in the story. By doing this, we can gain a deeper understanding
of the character's interior world and the factors that motivate their actions. In literature, psychoanalytic criticism can take many
forms, but Freudian psychoanalytic literary analysis is one widely-known method. By applying Sigmund Freud's theory of the
unconscious mind to literary works, Freudian psychoanalytic literary analysis explores the unconscious motivations, desires, and
conflicts of characters, as well as the symbolic content of the text. Freud posits that much of our mental activity occurs outside
of our conscious awareness, which makes this type of analysis particularly informative in providing insight into the deeper
meanings behind a literary work.

According to Freudian’s theory, human psyche is divided into three structural elements: id, ego, and superego. First, Id.
Freud believed that the mind comprises three personality components that determine behavior: the id, superego, and ego. Freud
argued that these three structures interact and shape human thought, emotion, and behavior. The id is considered the primitive
and instinctual component of the human psyche responsible for a person's basic urges and desires. It is the part of a personality
that operates without consideration for the consequences of its actions, motivated by the constant pursuit of pleasure and
avoidance of pain. The id is commonly associated with a person's animalistic/primitive nature, and it is believed to be responsible
for their sexual and aggressive impulses. The id is driven by the pleasure principle, seeking gratification of desires, wants, and
needs. If these demands are not met quickly, it results in anxiety or tension. (Pennington & Corell, 2013) Second, ego. The ego
develops to mediate between the unrealistic id and the real external world. It is the decision-making component of personality.
Ideally, the ego works by reason whereas the id is chaotic and unreasonable. The term “ego” refers to psychic forces that serve
to protect the individuals from their id. Unlike the id, the ego can tell the differences between reality and fantasy, tolerate some
strain, adapt to new experiences, and put itself at risk during logical cognitive activity (Feisty, 1925) Human beings often have
internal conflicts between their desires and obligations, and the ego acts as a moderator between the id and the superego. The
goal of the ego is to fulfil its needs without harming itself or others. It may often be overpowered by the id and takes credit for
actions even if it doesn’t have a direct hand in causing them. In some cases, the ego may struggle to balance these competing
perspectives and may not be able to make a clear and decisive judgement. If the ego fails to use the reality principle (i.e., make
decisions that are practical and logical), then unconscious defense mechanisms can emerge to avoid unpleasant feelings or
enhance positive experiences. These defense mechanisms can include repression, where negative emotions are repressed, or
projection, where one attributes one's own negative traits to others. Third, superego. The superego is identified as a part of
personality that is responsible for a person’s ethical standards and morality. He believed that the superego is influenced by the
social norms and expectations of others and it represents the voice of conscience. The superego is often said to be the part of the
personality that mediates between the id and ego, and It plays a crucial role in an individual’s moral development. It suppresses
all the id’s unacceptable urges and struggles to make the ego act upon idealistic standards rather than on realistic principles. This
component tells an individual what is right and wrong in a given situation and seeks moral purity while ignoring reality
(Pennington & Corell, 2013). The superego is the internalized moral conscience that also acts as an inner critic and judge. The
superego evaluates our actions and feelings and sets high standards that we are expected to live up to. This can lead to feelings
of guilt if we feel we have fallen short or not lived up to these expectations. Additionally, the superego can also encourage
feelings of shame and self-criticism, resulting in a sense of guilt and a strong need to atone for perceived wrongs.

The challenge of human life is the struggle to reconcile the competing demands of different parts of the psyche. For
instance, the superego may make us feel guilty for not following rules, while the id encourages us to pursue pleasure. When these
different needs conflict, the ego mediates the tension between them. In order to cope with psychological stress, the ego employs
various defense mechanisms to avoid being overwhelmed by anxiety. An illustration of the ego, id, and superego interaction can
be seen in a person's desire for a new smartphone. The id, which represents our basic needs and desires, could be telling us that
we need the latest and greatest phone to feel satisfied. However, the superego, which represents our moral standards, could
remind us of our financial responsibilities and how purchasing an expensive phone is not practical. The ego, which mediates
between our desires and our obligations, would have to weigh the costs and benefits of purchasing the phone and ultimately
make a decision on whether or not it's the right thing to do. In this case, the ego might decide to consider the phone's features,
the user's budget, and the value it will provide before making a purchasing decision.

The study of psychoanalytical criticism in literary work has been varied. Most of them were on novels. The comparative
table of how this area studied in the past times are shown below.

Table 1. Comparisons among Previous Studies on Psychoanalytic Criticsm

Author Title Year  Object of Study Theory Used Finding
(Suryani & Psychoanalysis in 2025 The significance Freud’s Id was the
Rahayu, the Novel Garis of the characters’ psychoanalysis ~ most

2025) personality traits theory dominant
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(Larik, A 2025 To find Alicia’s Freud’s Alicia's
Shaikh, & Psychoanalytical psychological psychoanalysis  silence
Laghari, Reading of the state and the role theory functions as
2025) Novel The Silent of unconscious defense
Patient by Alex desires and mechanism,
Michaelides defence and her act of
mechanisms  in violence
her violent reflected
actions. unresolved
emotions.
(Sarjani & Honami’s 2019  Honami as the Freud’s Id  aspects
Attas, 2019) Personality main character psychoanalysis  influenced
Aspects theory all of her
thoughts and
actions.

The current studies of psychoanalytic criticism were on 2025. Both of the study used Freudian theory of
psychoanalysis in order to reveal the main character’s psychological state in performing their role in a novel. In the first
study, they found the most dominant component of personality structure. However, the study did not reveal deeper analysis
of the dynamic conflict and psychological tension among these structures, at least to the main character. In the second
research, the main character Al/icia was focused on finding the functions of id, ego, and superego existed in her personality.
In this case, the gap was identified as not exploring the dynamic interaction among the psychic structures as to shape the
novel’s psychological complexity. In addition, the study in 2019 showed that the study largely classificatory that id was the
most dominant aspects and drove the main character’s actions. Nonetheless, the dynamic psychological conflict between id,
ego, and superego was absence. Those previous studies predominantly examined psychological aspects in novels where
psychological development was almost explicitly narrated. However, limited attention has been given to the psychoanalysis
on nonsense poetry, which was perceived as illogical rather than psychologically complex as found in novels. Hence, this
study was conducted to address the psychological dynamic within the illogical literary work, nonsense poetry.

By using Freudian psychoanalytic theory in the concepts of id, ego, and superego, this study is aimed to uncover
the underlying psychological dynamics in The Walrus and the Carpenter. The characters in this poetry may symbolize real
or masked innocence, temptation, and morality within the human psyche. This study is essential because it diminishes the
assumption of lacks of depth in nonsense poetry. Drawing upon Freudian analysis, this research provides a wide and deep
perspective for the dynamic of personality leads to psychological interpretation in literary studies. Thus, the central issue
in this study is formulated as (1) What is the most dominant psychological element that exist in The Walrus and the
Carpenter?; (2) how are the dynamics of id, ego, and superego represented in The Walrus and the Carpenter?

II. MATERIALAND METHOD

Materials in this study refers to the theories used to identify, classify, and interpret the data. The method includes
the research design, data, data analysis, and conclusion drawing. Each of these component are explicated below:

Theoretical Materials

The theory was based on the concept of psychological structure of human’s personality comprising id, ego, and superego.
The id is considered the primitive and instinctual component of the human psyche responsible for a person's basic urges
and desires. It is the part of a personality that operates without consideration for the consequences of its actions, motivated
by the constant pursuit of pleasure and avoidance of pain. Ego refers to psychic forces that serve to protect the individuals
from their id. Unlike the id, the ego can tell the differences between reality and fantasy, tolerate some strain, adapt to new
experiences, and put itself at risk during logical cognitive activity. The superego is identified as a part of personality that is
responsible for a person’s ethical standards and morality. It suppresses all the id’s unacceptable urges and struggles to make
the ego act upon idealistic standards rather than on realistic principles.

Method
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This study applied descriptive qualitative research design. Qualitative research is a form of inquiry that focuses
on exploring and understanding complex social, cultural, or psychological phenomena through the collection and analysis
of data obtained through observation, interviews, and other forms of qualitative data collection. (Creswell J. , 2014) The
source of the data in this study was the poetry’s online record, especially Lewis Carroll’s nonsense poetry entitled The
Walrus and the Carpenter. As the data, phrases and sentences were taken to be analyzed according to the Freudian’s
psychoanalysis theory. The data were analysed by using a psychological approach based on Sigmund Freud’s
psychoanalytical theory. The analysis began with reading on the poem, identifying words, phrases, and sentences in each
stanza that reflected psychological aspects from all characters, namely the Walrus, Carpenter and the Oysters. Freud’s
category and concept of id, ego, and superego were used as the labels for all identified psychological events within the
poetry. After the classification, the data was interpreted by using Freud’s theory to determine: (1) which personality
structure is dominant in each character; (2) the movement or dynamics of the psychological structure among id, ego, and
superego to create a sense of coherent narrative in a nonsense poetry entitled The Walrus and the Carpenter. The final
step involved synthesizing findings to explicate how the nonsense poetry revealed psychological pattern aligned with
Freud’s theory.

I11. FINDINGS

Based on Sigmund Freud’s psychoanalytic theory, the findings of this study were identified as: (1) the most
dominant psyche existed in The Walrus and the Carpenter is ‘ego’; (2) the interaction among id, ego, and superego was
imbalanced which caused id (desires) overrides superego (morality). The findings were based on the analysis in these
following data.

Id in The Walrus and the Carpenter
Data 1

‘O Opysters,” said the Carpenter,
“You’ve had a pleasant run!

Shall we be trotting home again?’
But answer came there none

And this was scarcely odd, because
They’d eaten every one

In data 1, the fake sympathy hid the instinctual desire to prey on the oysters. This ‘id” existed in the character “the
Carpenter”. The fake sympathy could be seen in the line O Oyster, said the Carpenter. You 've had a pleasant run! Shall we
be trotting home again?. The Carpenter talked as if he wanted to take the oyster back to their home. The mock concern was
even more obvious when the scene is confirmed through the action presented in the line But answer came there
none...They’d eaten every one.

Data 2
With sobs and tears he sorted out
Those of the largest size

Despite emotional display as seen in with sobs and tears..., in data 2, the act of sorting out the largest size revealed
the basic desire of living creature, in this context was The Walrus, to eat. His desire overrode his conscience.
Data 3
‘But not on us!’ the Oysters cried,
Turning a little blue.

In data 3, the Oysters cry as shown in the line But not on us!, showed their reaction as a defense to predatory
danger. It reflected anxiety and fear rather than rational deliberation. From the theory perspective, this response were
categorized as the operation of id, as it emerged from an unconscious drive for survival as a basic animal’s instinct.

Ego in The Walrus and the Carpenter
Data 4

‘O Oysters, come and walk with us!
The Walrus did beseech

In data 4, it was about the invitation covered desire made by the character “The Walrus”. Although the real motive
is appetite, the ego was seen in the consideration of the Walrus about inviting the Oysters would be a socially acceptable.

5 Volume 7 Nomor 1, 2026



Freudian Dynamics in Nonsense Poetry “The Walus and the Carpenter”

JURNAL )
JA (IAHLI MUDA
INDONESIA

The Walrus prioritize his ego as a strategy to prey on the Oysters instead of gulping them immediately all at once. It could
also be seen in the verb “beseech” to emphasize the Walrus’ strategy.

Data 5
We cannot do with more than four,
To give a hand to each’.

In data 5, the ego operated the id’s appetite. The Walrus pretended to only ask for four Oysters to go with them,
while it was actually a bait for the other Oysters to come out. In this line, the Walrus created something appealing to the
Oysters’ rationale that it was just a walk through the beach not to eat them. It was made as a strategy to lure the Oysters.

Data 6

‘The time has come,’ the Walrus said,
“To talk of many things:

Of shoes — and ships — and sealing wax —
Of cabbages — and kings

And why the sea is boiling hot

And whether pigs have wings.’

In data 6, the ego could be seen from the way of the Walrus shifted the conversation to absurd and unrelated topics.
The line the time has come..... was presented after the line and all the little Oysters stood and waited in a row. The clause
the time has come in data 5 implied a meaning which was clearly different from the idea the Oysters had in their mind; for
the Oysters it was literally a casual conversation, otherwise it was a mealtime for the Walrus and the Carpenter. The ego, as
in data 5, operated on the reality principle or make a strategy or delayed gratification by initiating a conversation in order
to manipulate the Oysters. In terms of manipulation, it was also seen in another line as the data 7 below.

Data 7

‘A loaf of bread,’ the Walrus said,
‘Is what we chiefly need:

Pepper and vinegar besides

Are very good indeed—

Now, if you’re ready, Oysters dear,
We can begin to feed.’

In data 7, the Walrus continued his strategy to prepare the Oysters’ mentality that was to make them believe that
they were going to be fed. It could be seen in the line now, if you re ready, Oysters dear, we can begin to feed.’ This act of
manipulation referred to the ego which drove the strategy to fulfill his desire to eat the Oysters.

Data 8

The eldest Oyster looked at him,
But never a word he said:

The eldest Oyster winked his eye,
And shook his heavy head
Meaning to say he did not choose
To leave the oyster-bed

In data 8, the ego was derived from the Oyster. The line ...And shook his heavy head was the reaction of the Oyster
from assessing risk and choosing security; the rationality of the Oyster was processed in its mind. This action was
categorized as ego in the structure human’s psyche. The ‘ego’ itself was emphasized with the phrase meaning to say he did
not choose to leave the oyster-bed.

Data 9

“But wait a bit,” the Oysters cried,
“Before we have our chat;

For some of us are out of breath,
And all of us are fat!”
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In data 9, the Oysters asked for a break as it could be seen in the line but wait a bit...for some of us are out of
breath, ... In this situation, the ego of Oysters was functioning since it demonstrated their awareness of physical limitation
and attempted to manage the situation according to the reality principle.

Data 10
The Carpenter said nothing but
“The butter’s spread too thick!”’

The line in data 10 revealed that the Carpenter did not talk to the Walrus, instead he focused on the practical part
to support Walrus’ behavior. In addition, he did not manipulate the Oysters emotionally, but he engaged himself with
material reality as it could be seen the butter’s spread too thick! For the Carpenter, the reality was solved only by taking
action without any strategy needed to tempt the Oysters.

Superego in The Walrus and the Carpenter
Data 11

‘I weep for you’, the Walrus said:

‘I deeply sympathize.’

In data 11, the line suggested the emergence of moral awareness as defined by the term superego. The word “weep”’
and “deeply sympathize” signaled an awareness of wrongdoing. However, this awareness was not stopped to prevent the
Walrus from preying on the Oysters. Instead, the expression of sympathy was proceeded to the preparation to eat the oysters.
Thus, the absence of behavioral change indicated the low regulation of superego over the id. The Walrus’ sorrow could be
interpreted as merely a verbal acknowledgement of guilt.

Based on the data analysis above, the number of occurrences of human’s psyche in The Walrus and the Carpenter
can be seen in this following table:

Table 2. The Frequency of Human’s Psyche in The Walrus and the Carpenter

Characters Frequency of Human’s Psyche in The Walrus and the Carpenter
Id Ego Superego
The Walrus 1 5 1
The Carpenter 1 1 -
Oysters 1 3 -
Total 3 9 1
13

Based on table 2, it could be seen that the most dominant human psyche existed in the nonsense poetry The Walrus
and the Carpenter was ‘ego’, followed by ‘id’, and ‘superego’. At the character level, the Walrus demonstrated the highest
frequency of ‘ego’ since he frequently utilized manipulative strategies in order to trick the Oysters. Within the ‘ego’, the
rational mediation and strategic negotiation occurred on multiple occasions in the scene. Meanwhile, the Carpenter showed
equal number of ‘id’ and ‘ego’ because he did not participate on the manipulative strategy; he focused much on the practical
things to prepare for the mealtime. Hence, it could be concluded that the Carpenter had limited moral restraint in his actions.
The Oysters manifested their ‘ego’ when they were suspicious about the situation, but the ‘ego’ itself failed to operate the
defense mechanisms.

The Dynamics of Freudian Theory of Human’s Psyche
The Dynamics of Human’s Psyche, Id, Ego, and Superego in The Walrus and the Carpenter could be seen from the

movement of id, ego, and superego in table 3 below:

Table 3. The Dynamic of Freudian Theory of Human’s Psyche

Stanza Human’s Psyche
Id Ego Superego
'O Opysters, come and walk with us! A%

The Walrus did beseech.

'A pleasant walk, a pleasant talk,

Along the briny beach:

We cannot do with more than four,

To give a hand to each.'

The eldest Oyster looked at him, A%
But never a word he said:
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Stanza Human’s Psyche
Id Ego Superego

The eldest Oyster winked his eye,
And shook his heavy head --
Meaning to say he did not choose
To leave the oyster-bed.

Out four young Oysters hurried up. v
All eager for the treat

Four other Oysters followed them, v
And yet another four;

And thick and fast they came at last,

And more, and more, and more --

All hopping through the frothy waves,

And scrambling to the shore.

'The time has come,' the Walrus said, A%
'To talk of  many things:

Of shoes -- and ships -- and sealing wax

Of cabbages -- and kings --

And why the sea is boiling hot --

And whether pigs have wings.'

'‘But wait a bit,’ the Oysters cried, v

'Before we  have our chat;

For some of us are out of breath,

And all  of wus are fat!'

'No hurry!" said the Carpenter.

They thanked him much for that.

'A loaf of bread,’ the Walrus said, A%
Is what we  chiefly need:

Pepper and vinegar besides

Are very good indeed --

Now, if you're ready, Oysters dear,

We can begin to feed.'

'‘But not on us!" the Oysters cried, A%
Turning a little blue.

'After such kindness, that would be

A dismal thing to do!'

'"The night is fine,’ the Walrus said,

'Do you admire the view?'

'It seems a shame, the Walrus said, A%
'To play them such a trick.

After we've brought them out so far,

And made them trot so quick!’

The Carpenter said nothing but \%

"The butter's spread too thick!'

1 weep for you'the Walrus said: v
'l deeply sympathize.'

With sobs and tears he sorted out A%

Those  of the  largest  size,

Holding  his  pocket-handkerchief

Before his streaming eyes.

'O Opysters,’ said the Carpenter, v
'"You've had a pleasant run!

Shall we be trotting home again?'

But answer came there none -- \'%

And this was scarcely odd, because

They'd eaten every one.

In table 2, it could be seen that there were some moves happened from the first stanza until the last. It moved from ego — id
— ego — superego — ego — superego — id — ego — id. The non-sense poetry The Walrus and the Carpenter was dominated by
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‘ego’ performed by The Walrus, The Carpenter, and the Oysters. Although they all exhibited ‘ego’, it presented the ‘ego’
differently. The Walrus was identified as the character that used ‘ego’ the most because he did not act on impulse alone, as
in ‘id’; he strategized, persuaded, and rationalized his desire to eat the Oysters. The ‘ego’ also existed in the personality of
the character The Carpenter when he prepared butter for mealtime. Instead of having a verbal strategy derived from his
‘ego’, most of the scene reflected that he remained silence and did an action. Meanwhile, the ‘ego’ in the Oysters was their
awareness to stay safe. Despite this, their ‘ego’ was fragile as their curiosity interrupted rational caution.

IV. CONCLUSION

The findings revealed that there was a clear physic imbalance among id, ego, and superego across various characters,
namely the Walrus, Carpenter, and Oysters. The ego dominated all of the characters’ psyche, but it operated in different ways
which resulted in the existence of psyche dynamics embedded in the stanza. The dynamics could be seen as ego — id — ego —
superego — ego — superego — id — ego — id. From this dynamic, it could be concluded that the dominance of the id over the
superego resulted in moral distortion disguised as politeness and sympathy. Thus, the poem, despite its classification as nonsense
poetry, presented a psychological allegory of human appetite, deception, and ethical failure.
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